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Welcome to the September issue of the
GIOA Newsletter!

I hope you have a good beginning of the new 
semester and the fall season. The last few days, we 
have enjoyed a beautiful Indian summer in  
Göteborg, and, somewhat unexpectedly, the  
national health authorities announced that  
beginning September 29, they are going to lift most 
of the restrictions. Although we are still in the  
pandemic and must continue to keep distance, 
wash our hands and stay at home if we have  
symptoms, this is wonderful news. It means that 
theaters, concert halls and churches are going to be 
able to invite audiences to hear live music. It also 
means that more people will be able to join the  
Göteborg International Organ Festival. Several of 
the inauguration concerts were sold out directly 
after the release – only a limited number of seats 
could be released. Now, we know that more tickets 
will be available very soon. Indeed, very good news. 
It enables us to celebrate the  
inauguration of the concert hall organ in  
accordance with the main theme of the  
festival – ENCOUNTERS – with live music and 

new organ sounds together in the same room, 
joining workshops and seminars and social  
gatherings in physical space together. If you have 
not booked tickets or registered your participation, 
please do not hesitate to go the homepage 
www.organacademy.se and do so. All concerts are 
also going to be streamed, so if you are unable to 
join in person, you can still follow us from a 
distance via our live streams. Whichever way you 
choose, we cordially welcome you to the Göteborg 
International Organ Festival, October 13-24, 2021. 

In August, the Arp Schnitger Academy took place 
in Göteborg with an enthusiastic small group of 
participants who were allowed to spend a whole 
week with the unique meantone organ in Örgryte 
New Church together and ended the week with a 
varied and wonderful concert. Immediately 
following the Schnitger Academy, the Schiörlin 
Academy was carried out with a somewhat larger 
group of curious and motivated participants. 
Several concerts on the Schiörlin organs in Slaka, 
Rappestad, and Gammalkil as well as the 
inauguration of a new clavichord in the fabulous 
choir acoustics of the church in Gammalkil took 

EDITORIAL
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place. Thank you to Lars Storm who masterfully 
coordinated all events, to our partner 
congregations in Göteborg and Östergötland who 
generously hosted us, and to all participants. In this 
Newsletter issue, you can read about these events, 
the continuation of the Sonora project, and the 
unusual two-day marathon concert with 
participating organists from all 49 municipalities 
of the region of West Sweden that ends the festival 
October 23-24. The Göteborg Symphony 
Orchestra, the Swedish National Orchestra, 
sponsored by West Sweden, accordingly invites all 
citizens of West Sweden to celebrate and play the 
new concert hall organ in a marathon concert. 

In fact, I write this editorial from the concert hall 
in Göteborg, where we just hosted a demonstration 
of one of the unique features of the new instrument 
for the group of acousticians. At the beginning of 
this year, they studied the acoustic for low 
frequencies in the hall. Based on the results of 
their study, HIGAB decided to let Rieger Orgelbau 
design, build and install a “pedal-booster”. To our 
knowledge it is the first-ever built separate bass 
pipe-organ including 40 large pipes (Subbas 32 and 

Flute 16, 20 pipes of each C–g#) under the concert 
hall floor – an acoustical subwoofer. Cordial thanks 
to our team of expert room acousticians, including 
Professor Mendel Kleiner, Jan-Inge Gustavsson, 
and Alf Berntsson. Today, they listened to the 
physical result of their study with great pleasure 
and satisfaction. They are going to tell you more 
about it during the festival. The lowest frequencies 
(below 60 Hz) of the bass are indeed audible. You 
sense the sound and vibrations of the pipes gently 
and naturally. Please read the whole specification of 
the concert hall organ in this issue of the 
Newsletter.  

Let me wish you success with all your organ 
activities during the fall season of 2021. 

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

The first-ever built separate bass pipe-organ including 40 large pipes
(Subbas 32 and Flute 16, 20 pipes of each C–g#) under a concert hall floor.

Photo from the Göteborg Concert Hall: Hans Davidsson



[ 4 ]

SPECIFICATION OF THE GÖTEBORG CONCERT HALL ORGAN
Built by Rieger Orgelbau GmbH, Schwarzach (Austria), 2018-2021 1 (8) 

 

Göteborg, Concert Hall 
 
Specification of the organ built by Rieger Orgelbau GmbH, Schwarzach (Austria), 2018–2021 
 
 
 
GRAND ORGUE (Manual I) 
[wind pressure: 90 mm; flexible wind pressure, 0–160 mm] 
Montre 16’  C, C# spruce/fir; tts [timbre and tuning slots] 
Bourdon 16’  C–h0 spruce/fir 
Montre 8’  tts 
Flûte harmonique 8’  C–H spruce; harmonic from f#1; tts 
Bourdon 8’  C–H spruce/fir; c0–e3 chimney flute; f3–c4 conical 
Viole de Gambe 8’  tts 
Grosse Quinte 51/3’  tts 
Prestant 4’  tts 
Flûte 4’  tts 
Grosse Tierce 31/5’  tts 
Quinte 22/3’  tts 
Doublette 2’  tts 
Cornet V  from c1; tts 
Fourniture (2’) V  tts 
Cymbale (1’) IV  tts 
Bombarde 16’  Bertounèche shallots 
Trompette 8’  Bertounèche shallots; f#3–c4 flue pipes 
Clairon 4’  Bertounèche shallots; f#2–c4 flue pipes 
Saxophone 8’  C–h1 open wooden flue pipe with stopped 

wooden ‘backpack’ resonator containing a free 
reed; c2–h2, metal, free reed; c3–c4  flue pipes 8’ + 
4’ 

 
POSITIF EXPRESSIF (Manual II) 
[wind pressures: B (C-e0): 105 mm; T (f0–c4): 115 mm] 
Quintaton 16’  C–h0 spruce 
Principal 8’  tts 
Flûte 8’  C–H spruce/fir; C–H tts; c0–h0 tuning rolls; c3–c4 

cut to length 
Cor de Nuit 8’  C–H spruce/fir; c0–e3 chimney flute; e3–c4 conical 
Salicional 8’  tts 
Unda Maris 8’  from c0; tts 
Prestant 4’  tts 
Flûte douce 4’  C– e3 stopped; f#2–c4 conical 
Nazard 22/3’  C– e3 chimney flute; c2–c4 conical 
Doublette 2’  tts 
Tierce 13/5’  breaks to 2’ on h3 
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Larigot 11/3’  breaks to 13/5’ on g#3 and to 2’ on h3 
Septième 11/7’  breaks to 11/3’on f3; to 13/5’on g#3 and to 2’ on h3 
Piccolo 1’  breaks to 11/7’on d#3; to 11/3’on f3; to 13/5’on 

g#3, and to 2’ on h3 
Neuvième 8/9’  breaks to 1’ on c#3; to 11/7’on d#3; to 11/3’on f3; 

to 13/5’on g#3, and to 2’ on h3 
Onzième 8/11’  breaks to 8/9’ on b2; to 11/7’on d#3; to 11/3’on f3; 

to 13/5’on g#3, and to 2’ on h3 
Cornet V  from f0; tts 
Plein Jeu (11/3’) IV   
Basson 16’  tear drop shallots with brass covering; C–F# zinc 

resonators 
Trompette 8’  beaked (goosebill) shallots; f#3–c4 flue pipes 
Cromorne 8’  beaked (goosebill) shallots; f#3–c4 flue pipes 
Trémolo    

 
RÉCIT EXPRESSIF (Manual III) 
[wind pressures: B (C-e0): 110 mm; T (f0–c4): 120 mm] 
Bourdon 16’  C–e0 spruce/fir 
Diapason 8’  tts 
Flûte traversière 8’  C–H spruce/fir; harmonic from f#1 ; tts 
Bourdon 8’  C–H spruce/fir; c0–d#3 chimney flute; e3–c4 

conical 
Viole de Gambe 8’  tts 
Voix céleste 8’  from c0 ; tts 
Octave 4’  tts 
Flûte octaviante 4’  harmonic from f0; tts 
Nazard harmonique 22/3’  harmonic from f0–d#3; tts 
Octavin 2’  harmonic from F–c3; tts 
Tierce harmonique 13/5’  harmonic from G#–c2; tts 
Fourniture (2’) IV  tts 
Cymbale (1/2’) III  (no tts) 
Bombarde 16’  Bertounèche shallots 
Trompette harmonique 8’  Bertounèche shallots; f#3–c4 flue pipes 
Basson-Hautbois 8’  C–h0 tear drop shallots with brass covering; from 

c1 Bertounèche shallots; f#3–c4 flue pipes 
Voix humaine 8’  Bertounèche shallots; f#3–c4 flue pipes 
Clairon harmonique 4’  Bertounèche shallots; f#2–c4 flue pipes 
Trémolo    
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ORCHESTRE EXPRESSIF (Manual IV) 
[wind pressures: B (C-f0): 130 mm; T (f#0–c4): 130 mm] 
Violonbasse 16’  C–h0 spruce/fir ; tts 
Corno dolce 16’  spruce/fir/maple; stopped; c0–c4 inside lips 
Violon 8’  tts 
Flûte d’Orchestre 8’  C–f2 spruce/fir; c0–c4 double labium; f#2–c4 metal 
Bourdon doux 8’  C–H spruce/fir; c0–h0 maple; c1–c3 metal, 

chimney flute; c#3–c4 conical 
Quintaton 8’   
Éolienne 8’  tts 
Voix angélique 8’  from c0 ; tts 
Viole 4’  tts 
Flûte d’Écho 4’  C–c3 maple; inside lips; c#3–c4 metal, conical; 

C–H tts 
Piccolo 2’  tts 
Harmonia aetheria (22/3’) III  tts 
Clarinette 8’  free reed; c#3–c4 flue pipes, 2 ranks 
Physharmonica 16’  free reed, separately enclosed within the 

Orchestre division, with Windschweller 
Physharmonica 8’  free reed, separately enclosed within the 

Orchestre division, with Windschweller 
 
SOLO EXPRESSIF (‘floating’) 
[wind pressure: 130 / 300 mm] 
Cor d’Harmonie 8’  300 mm; C–b1 French Horn from Skinner Organ 

Company, op. 310 (1920) formerly in Plymouth 
Church of Shaker Heights, Cleveland, OH; h1–c4 
Rieger, large scaled open, metal flute, harmonic 

Violoncelle 8’  130 mm 
Violoncelle céleste 8’  130 mm; from c0 
Cor anglais  8’  130 mm; C–h0 German, thick-walled shallots 
   c1–g3 Bertounèche shallots 
Tuba magna 16’  300 mm; extension from Tuba 8’; C–H Rieger, 

German, thick-walled shallots; weighted tongues 
Tuba 8’  300 mm; Tuba from Skinner Organ Company, op. 

310 (1920) formerly in Plymouth Church of Shaker 
Heights, Cleveland, OH; German, thick-walled 
shallots; weighted tongues 

Tuba Clairon 4’  300 mm; extension from Tuba 8’; c3–c4 from 
Skinner Organ Company, op. 310; c3 German, 
thick-walled shallot; weighted tongue; c#3–c4 flue 
pipes (1 rank) 

Trémolo    
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BOMBARDE (‘floating’) 
Cor d’Harmonie (SOLO) 8’   
Tuba magna (SOLO) 16’   
Tuba (SOLO) 8’   
Tuba Clairon (SOLO) 4’   
Trompette en Chamade 8’  130 mm; Bertounèche shallots 

 
PÉDALE EXPRESSIF 
Basse acoustique 32’  from Corno dolce 16’ (ORCHESTRE) 
Violonbasse (ORCHESTRE) 16’   
Corno dolce (ORCHESTRE) 16’   
Violoncelle 8 (SOLO) 8’   
Violon (ORCHESTRE) 8’   
Corno dolce 8’  from Corno dolce 16’ (ORCHESTRE) 
Physharmonica (ORCHESTRE) 16’   
Tuba magna (SOLO) 16’   
Tuba(SOLO) 8’   
Tuba Clairon (SOLO 4’   

 
PÉDALE 
[wind pressure: 100 mm] 
Basse acoustique [32’ + 211/3’] 64’   
Grand Bourdon 32’  C–g0 spruce/fir; pipes underneath the floor of the 

audience; wind pressure 140 mm 
Soubasse 32’  spruce/fir 
Grosse Flûte 16’  C–g0 spruce/fir; tts; pipes underneath the floor of 

the audience; wind pressure 140 mm 
Flûte 16’  fir; tts 
Montre (GRAND ORGUE) 16’   
Soubasse 16’  spruce/fir 
Grosse Quinte 102/3’  C–A fir; tts 
Flûte 8’  C–H fir; tts 
Principal 8’  tts 
Grande Tierce 62/5’  tts 
Quinte 51/3’  tts 
Grande Septième 44/7’  tts 
Flûte 4’  tts 
Bombarde 32’  C–H resonators spruce/fir; Bertounèche shallots 

with leather covering; c0–g1 extension from 
Bombarde 16’ Bertounèche C–g0 

Bombarde 16’  Bertounèche shallots 
Basson 16’  wooden shallots, no leather covering 
Trompette 8’  shallots 
Clairon 4’  Bertounèche shallots 
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Stops with tuning and timbre slots 
The tuning and timbre slots in open pipes are basically applied up to 1/2' (see ‘tts’-indications in 
the specification). Flutes have slot widths of 1/5 diameter, principals 1/4 diameter width and 
strings 1/3 diameter width. The distance from the top of the slot to the top of the pipe is 1/1 
diameter in Grand Orgue, Récit and Orchestre. The distance from the top of the slot to the top of 
the pipe is 1/2–3/4 diameter in the Positif. 
The metal reed resonators have regulating slots in the bass. 
 
Breaks in mutation stops of the Positif 
These breaks are inserted in order to limit the highest pitch to 2’ on h3 and c4 (i.e. about 9 kHz) 
 
Compass 
Manuals: C–c4 
Pedal: C–g1 
 
Two consoles 
Mechanical action console, built-in (movable in up- and downwards direction) 
Remote, mobile console (electric, either digital or proportional key and stop action) 
 
Number of stops 
112 stops, incl. 15 transmissions and 3 extended stops (i.e. 94 real stops) 
 
Couplers (plus 4 free adjustable couplers) 
 

unison manual couplers 16’–manual 
couplers 

POS/G.O. SOLO/G.O. BOMB/G.O. G.O./PÉD 
RÉC/G.O. SOLO/POS BOMB/POS POS/PÉD 
ORCH/G.O. SOLO/RÉC BOMB/RÉC RÉC/PÉD 
RÉC/POS SOLO/ORCH BOMB/ORCH ORCH/PÉD 
ORCH/POS    
ORCH/RÉC    

 
unison pedal 
couplers 

4’–pedal 
couplers 

electric manual couplers in 
mechanical console 

G.O./PÉD G.O./PÉD POS/G.O. 
POS/PÉD POS/PÉD RÉC/G.O. 
RÉC/PÉD RÉC/PÉD RÉC/POS 
ORCH/PÉD ORCH/PÉD  
SOLO/PÉD   
BOMB/PÉD   

 
16’ / 8’ / 4’–couplers off 
Coupure PÉD (divided pedal, i.e. a part of the pedal compass can be disconnected from the 
coupler, the range can be chosen) 
Orchestra IV off 
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Récit swell: two modes 
French mode: swell shutters positioned according to French 19th-century tradition 
Orchestral mode: swell shutters positioned according to modern practice 
 
Swell pedals (3 different orders for the swell pedals in the console can be assigned) 
G.O. flexible wind 
Positif swell 
Récit swell 
Orchestre/Solo swell 
Physharmonica swell 
Crescendo (register crescendo) 
General (swell shutters in the podium back wall) 
 
Combination system and other functions 
Rieger’s combination system 
Rieger’s tuning system 
Rieger’s replay system (record and replay function, includes music, registrations and swell 
devices and their positions) 
MIDI (Musical Instrument Digital Interface, enabling communication with digital devices, for 
example a digital score) 
Sostenuto (the last key or chords which the player pushed down keep[s] sounding until a new 
key or chord is played); works on every manual separately but not on the pedal 
4 register crescendi (with a range of 0–60 steps): 1) general; 2) French 19–20th-century; 3) 
German romantic; 4) limited (only up to f) 
 
Pitch and temperament 
a1 = 442 Hz (21,5 °C) 
equal temperament 
 
Wind supply system 
2 main reservoir bellows (diaphragm reservoirs with weights) 
1 bellows Grand Orgue (with flexible wind pressure), diaphragm reservoir with weights 
2 bellows Positif (bass: regulator bellows built-in underneath the windchests; treble diaphragm 
reservoirs with weights) 
2 bellows Récit (bass: regulator bellows built-in underneath the windchests; treble diaphragm 
reservoirs with weights) 
2 bellows Orchestre/Solo (bass: 2 regulator bellows built-in underneath the windchests; treble 
diaphragm reservoirs with weights) 
1 bellows high wind pressure Orchestre/Solo/Bombarde/Pédale expressif 
2 bellows Pédale (2 regulator bellows built-in underneath the windchests for C- and C#-side) 
1 bellows for the 2 Pedal stops underneath the floor of the audience. 
 
The following divisions have concussion bellows: Grand Orgue, Positif (treble), Récit (treble), 
Orchestre (treble), and high wind pressure Orchestre/Solo/Bombarde/Pédale expressif. 
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2 main blowers 
1 blower for the Grand Orgue 
1 blower for the high wind pressure stops (Orchestre, Solo, Bombarde, Pédale expressif) 
1 blower for the 2 Pedal stops underneath the floor of the audience 
 
Percussion [prepared for, in two floating sets which can be assigned to any of the 5 divisions] 
Chimes 
Harp 8’ 
Celesta 4’ 
Glockenspiel 
Drum Roll 
Drum Crash 
 
MIXTURE COMPOSITIONS 
 
GRAND ORGUE 
Fourniture V (identical with Cavaillé-Coll, Orléans, Cathedral, 1880) 
C f0 f1  f2 
2 4 8  16 
11/3 22/3 51/3  102/3 
1 2 4  8 
2/3 11/3 22/3  51/3 
1/2 1 2  4 

 
Cymbale IV 
C f0 f1 c2 f2 
1 11/3 22/3 4 8 
2/3 1 2 22/3 4 
1/2 2/3 11/3 2 22/3 
1/3 1/2 1 11/3 2 

 
Fourniture V + Cymbale IV 
C f0 f1 c2 f2 
2 4 8 8 16 
11/3 22/3 51/3 51/3 102/3 
1 2 4 4 8 
1 11/3 22/3 4 8 
2/3 11/3 22/3 22/3 51/3 
2/3 1 2 22/3 4 
1/2 1 2 2 4 
1/2 2/3 11/3 2 22/3 
1/3 1/2 1 11/3 2 
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POSITIF 
Plein Jeu IV 
C c0 c1 c2 c3 
11/3 2 22/3 4 8 
1 11/3 2 22/3 4 
2/3 1 11/3 2 22/3 
1/2 2/3 1 11/3 2 

 
RÉCIT 
Fourniture IV 
C c0  c1  c2  c3 g#3 
2 22/3  4  8  8 16 
11/3 2  22/3  4  8 8 
1 11/3  2  22/3  4 4 
2/3 1  11/3  2  22/3 22/3 

 
Cymbale III (identical with Pleyel-Cavaillé-Coll, Paris, Ste. Trinité, 1934/35) 
C c0 f0 c1 f1 c2 f2 
1/2 2/3 1 11/3 2 22/3 4 
1/3 1/2 2/3 1 11/3 2 22/3 
1/4 1/3 1/2 2/3 1 11/3 2 

 
Fourniture IV + Cymbale III 
C c0 f0 c1 f1 c2 f2 c3 g#3 
2 22/3 22/3 4 4 8 8 8 16 
11/3 2 2 22/3 22/3 4 4 8 8 
1 11/3 11/3 2 2 22/3 4 4 4 
2/3 1 1 11/3 2 22/3 22/3 4 4 
1/2 2/3 1 11/3 11/3 2 22/3 22/3 22/3 
1/3 1/2 2/3 1 11/3 2 2 22/3 22/3 
1/4 1/3 1/2 2/3 1 11/3 2 2 2 

 
ORCHESTRE 
Harmonia aetheria III 
C c1 c2 c3 
22/3 31/5 4 8 
2 22/3 31/5 51/3 
13/5 2 22/3 4 
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The annual Arp Schnitger Academy in 
Gothenburg was conceived to celebrate the 
North-German Baroque Organ in Örgryte Nya 
Kyrka, built in the style of Arp Schnitger. This 
year, the Academy took place between the 8th 
and 14th of August, with participants from 
multiple countries, who during the Academy got 
to explore the sound world of this instrument, 
as well as the mean-tone organ by John 
Brombaugh in Haga Church, with Hans 
Davidsson leading them in masterclasses. The 
participants also received clavichord lessons, 
including a lecture on clavichord construction 
and history, by Ulrika Davidsson. In 
celebration of Jan Pieterszoon Sweelinck who 
died 400 years ago this year, the first half of the 
week was dedicated to his music, culminating 
in a lunch concert where the participants played 
works by the composer in Haga Church. 

The remainder of the Academy focused on 
chorale fantasias and Magnificat settings, and 
featured works by Matthias Weckmann,
Heinrich Scheidemann, Michael Praetorius, and 
others. The participants finished the Academy 
with a concert in Örgryte Nya Kyrka – a mixed 
programme of repertoire they had been working 
on during the week.

THE 2021 ARP SCHNITGER
& SCHIÖRLIN ACADEMIES

Ulrika Davidsson, Lars Storm, Benjamin Kjell, Gabriel Davidsson, Linn Hagström Strömer, 
Ana Benedičič, Camille Bloche and Hans Davidsson at Gammalkil Church 
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This rich week was directly followed by the 
Schiörlin Academy, which focused on the 
Swedish organ builder Pehr Schiörlin and his 
instruments from the late-eighteenth and 
early-nineteenth century. Three organs in the 
countryside outside of Linköping were explored 
this year: in Slaka, Rappestad and Gammalkil. 
Again, Hans Davidsson led masterclasses in 
Gammalkil and Ulrika Davidsson provided 
clavichord lessons. Lars Storm gave a lecture on 
historical perspectives on liturgical organ 
playing in Slaka church, where he also played 
the Sunday Mass, spotlighting Schiörlin’s 
instrument in the context for which it was 
primarily designed. Four concerts were 
played during the academy, including a 
clavichord recital by Ulrika Davidsson on a 
newly built instrument by Per-Anders Terning 
and Joel Speerstra which had been 

commissioned by Martin Frodlund, organist in 
the parish. The final evening, the participants 
of the Academy played a programme with the 
repertoire they had been working on in 
Gammalkil. This included works by Johann 
Sebastian Bach, Felix Mendelssohn, Johann 
Ludwig Krebs, and Georg Friedrich Kauffmann, 
as well as a composition by one of the 
participants showing that these instruments 
are also relevant for the music of our time. The 
Schiörlin Academy highlights the invaluable 
resource that these organs are, both as 
instruments in their own right and through 
what they can teach us, and serves as an 
important reminder of the rich treasure of 
historical instruments we have in our country.

Benjamin Kjell

Organ by Pehr Schiörlin, 1806, Gammalkil Church
Photo: Jon Liinason
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THE SONORA PROJECT
August visit to Antikvarisk-topografiska arkivet (ATA)

On 16 August the SONORA working group 
returned to Stockholm for a three day visit to 
the Antiquarian-Topographical Archive (ATA). 
Unfortunately, at the last moment it turned out 
that Paul Peeters would not be able to join us, 
but he had already prepared for the visit by 
ordering materials and organising the workplan 
in advance. Alf Åslund, Eleanor Smith, and 
Fredrik Tobin were therefore well placed to 
continue the planned work. As ever, we are 
grateful to Matilda Ekström and her colleagues 
in the archival department for facilitating our 
visit. 

One of the main priorities of this visit was to 
complete our review of the Carl-Gustaf 
Lewenhaupt archive, building on the overview 
document written by Niclas Fredriksson when it 
was received by Riksantikvarieämbetet (Swedish 
National Heritage Board). On our previous 
visit, we had divided our investigations between 

starting to catalogue directly into the database 
document interface that Carl Johan Bergsten has 
been developing for the SONORA project, and 
on the other hand put together a more 
detailed overview using a similar template to 
that used on our first visit in March. We also 
wanted to seek out the measurement templates 
(delningsstavar) that we were not able to see in 
May: we had expected these to be nine in 
number from the overview – but in fact they 
instead relate to nine different instruments and 
arrived in several bundles! Alf took photographs 
and details of all these measurement staves so 
that we have a record.  

A highlight of the week was when Matilda took 
us down into the storage rooms underneath 
the Östra Stallet building (and which seem to 
stretch between the various museums and 
archives in the area). This gave us the chance to 
see the shelf-space where the various 

Eleanor, Alf, and Fredrik inspect some of the measurement templates (delningsstavar)
from the Carl-Gustaf Lewenhaupt Archive. Photo: Eleanor Smith
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archives are stored, as well as to see a few 
additional caches of documents belonging to 
Einar Erici and Axel Unnerbäck. It felt like quite 
an adventure to go down through the various 
security doors and explore a little in the 
state-of-the-art document storage (with 
motorised shelves!). 

We also wanted to take the opportunity to sit 
with Johan Nordinge, who oversees digitisation 
projects for the RAÄ, and discuss the work that 
the project group have already done as well as 
our plans for equipment, workflow, and check 
that our planned file-naming system is suitable 
for the ATA. Alf led this discussion with Johan 
during the work week, also discussing questions 
of file types that are used by the RAÄ for 
archival purposes. These are all questions that 
the working group will need to answer before 
beginning the digitisation process in earnest this 
autumn, and it was very useful to have Johan’s 

expertise to draw on. Alf also took the 
opportunity to show Johan the database 
interface and demonstrate the data points we are 
able to collect and link to documents. This was 
a very productive discussion discussion, which 
will be very valuable to the work group as we 
move forwards. 

Another element that we wanted to discuss with 
Matilda whilst in Stockholm was related to the 
Moberg Brothers’ film archives, some of which 
have been digitised by Louise Moberg 
(the daughter of Harry Moberg). We wanted to 
try and establish if all the film had been 
digitised, and only some edited into the two 
films that are available on YouTube or if only a 
portion of the film has been completed.  The last 
few of the 13 film volumes in the Moberg 
archive (K3) are listed as more complete films, 
some of which are designated as empty, but it 
would be a useful exercise to discover the extent 

Matilda, Alf, and Fredrik look through some of the archive material in the storerooms of the ATA,
under the Östra Stallet building. Photo: Eleanor Smith
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The façade of the Pehr Schiörlin organ of 1810 in its original position in Hycklinge Kyrka, Östergotland.
Photo: Einar Erici, 1938
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to which versions are available. We are also 
hoping that Louise Moberg may be able to assist 
us with answering some of these questions. 
These film archives will need specialist 
digitisation, as will the various sound archives 
(which are in a variety of different formats), so 
we need to make sure that we are not creating 
duplicates.  

The second priority was to review again some 
of the volumes of images so that the research 
group can prioritise work order for digitisation: 
for example, there are twelve volumes in the 
Moberg Brothers’ archive labelled as 
photographs. Many of the photographs have 
been taken out of the other volumes to be stored 
together (and where this has happened there are 
corresponding notes in their original positions). 
However, there are also seven boxes of mixed 

negatives which are believed to have been remo-
ved from elsewhere in the archive in a previous 
reorganisation. Whilst these are mostly clearly 
labelled, their numbers run into the thousands, 
and not all relate to instruments described in the 
Erici–Unnerbäck Orgelinventarium that defines 
the scope of the project. Eleanor has completed 
an overview of these volumes of negatives, so 
that we know the listed contents. 

Another particular gem that the research team 
first encountered in March, and ordered again 
for this visit, is a volume of photographs from 
the Kungliga Byggnadsstyrelsen (Royal Building 
Board) which became part of Kulturhistoriska 
Byrån (Cultural History Office). This volume 
contains a large number of photographs of 
organs taken by Einar Erici in the late 1930s. 
Each photograph is hand-labelled in Erici’s neat 

The Pehr Schiörlin organ of 1810 in its current home in the Historiska Museet in Stockholm.
Photo: Eleanor Smith
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script, stating its location and with a short note 
about the instrument. Many of these 
instruments appear in the Orgelinventarium: 
some with copies of these photographs, others 
without photographs; in some cases the photo-
graphs are of instruments which appear in the 
lists of organs with old pipe material, or organs 
that are now (in part) in storage. 

A couple of the instruments have been moved 
subsequently to these photographs being taken. 
One example is the 1810 Schiörlin organ from 
Hycklinge Kyrka (now in the Historiska Museet 
only a couple of minutes’ walk from ATAs 
building); another the 1762 Wistenius organ in 
Skällviks Kyrka in its original position in the 
organ gallery, before its subsequent move to 
the floor of the church. This volume has now 
been fully documented, and it has also been 
documented where the photographs are in the 
1988 edition of the Orgelinventarium. Fredrik 
also took the opportunity to go through the two 
paper bags of photos that are associated with the 
Erici (previously reviewed by Alf and Paul), and 
we were able to compare to some extent where 
these were photographs that also appeared in 
the Kungl. Byggnadsstyrelsen volume. 
Fredrik arranged with Johan and Matilda for 
these photographs to be transferred from their 
paper bags into proper archive boxes for storage, 

so that they will be preserved without the risk of 
losing items.  

Our final purpose for our visit was to allow 
Fredrik, who has recently returned from his 
position at the Swedish Institute in Rome, to get 
something of an overview of the ATA archives 
that the rest of the team have already studied 
and get a flavour of the different personalities 
of their originators. To this purpose we ordered 
volumes from each, mostly those that had not 
yet been catalogued, although we did order a 
volume of photographs from the Wester archive 
that we had partly completed on our previous 
trip in May. Now that the whole working group 
has a better idea of what each archive contains 
and how they are organised, we were able to put 
together a revised plan for the digitisation work 
to the wider project team.  We have now 
planned a full-day meeting of the digitisation 
working group, with some additional advisors 
with valuable technical experience, so that we 
can finalise the last details before beginning 
the cataloguing and scanning in earnest in the 
autumn.

Eleanor Smith

A note from Harry Moberg to Einar Erici from 1953 with a photograph of the organ in Hjälmseryd 
Kyrka – this photograph is preserved in Erici’s collection of organ photographs and postcards.

Photo: Eleanor Smith
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The new Rieger organ in the Gothenburg 
Concert Hall will be an important musical asset 
not only to the city of Gothenburg, but to the 
entire region of Västra Götaland. To emphasise 
its regional role, the inauguration during the 
organ festival in October contains a two-day 
marathon concert with 49 different 20-minute 
programs. Västra Götaland consists of 49 
municipalities, and each will be represented 
at the concert by one or several organists. The 
result will be two days jam-packed with 
music starting at 10am Saturday October 23 and 
finishing around 11pm the following day. The 
diversity of the region will be apparent both in 
the music and the players. Some of the 
participating organists are well established 
players with decades of experience whereas 
others are children just beginning their 
journey with the organ. The music will include 
classical organ repertoire, folk music, jazz, pop 
and movie soundtracks. Some will play music 
they have composed themselves and others will 
improvise. Many have chosen to celebrate local 
composers that are not usually heard on the 

international stage, names like Lars-Einar 
Abrahamsson, Yngve Sirén, and Arnold 
Nordström. The Marathon concert is the result 
of a close collaboration between the Gothenburg 
Symphony Orchestra and the Göteborg 
International Organ Academy. It is a part of our 
work in encouraging the organ art in 
regional places outside Gothenburg. The 
marathon concert has made quite a splash in 
local media, bringing attention to the local 
musicians and at the same time spreading the 
word about the new concert hall organ in 
Gothenburg. For links to many of these articles, 
follow us on social media.
www.facebook.com/organacademy

You will be able to see the entire concert on the 
streaming service of the Gothenburg Symphony 
Orchestra.
www.gso.se/gsoplay

TWO-DAY ORGAN MARATHON
In the Gothenburg Concert Hall

Details from the Göteborg Concert Hall Organ buil by Rieger Orgelbau in 2018-2021
Photo: Gothenburg Symphony Orchestra
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One of 7 boxes of assorted negatives from the Moberg Brothers’ archive: 
each box contains 100s (possibly 1000s) of labelled negatives.

The contents of all 7 boxes were catalogued during the August ATA
research visit. Photo: Eleanor Smith


